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IN DEFENSE OF THE ANNUALS 

Alfred Frankenstein's critique of the SFAA Annuals, his questioning of their value and purpose > was 
reported in the June-July Bulletin. At that time, the editor requested rejoinders from our readers. 
Herewith we print the first of them in the hope that this serious problem will elicit the same active 
interest from members as did Mr. Born's proposals for enlarging the Association. 


I have been thinking about your article which 
was printed in the Sunday Chronicle some 
weeks ago regarding the Art Association An¬ 
nuals. You criticized the fact that these shows 
occur too frequently and that they are a source 
of great confusion to the public and critics. 
And there is a lot to be said on your side of the 
argument. True, they are often confusing—and 
true, they sometimes have a look of sameness 
and banality—and you are right in suggesting 
that one-man or two- or three-man shows given 
during the year are more interesting and pro¬ 
vocative and also give the artists concerned a 
better opportunity of exhibiting their work. 

We have discussed all this at Artists’ Council 
meetings and hope to be able to arrange some 
shows of this nature in the future. Nevertheless 
—and in the meantime—it seems to us that the 
Annuals have a very real place in the commu¬ 
nity for a variety of reasons. First off, they pro¬ 
vide the only means for young artists to exhibit 
and find recognition. We have no galleries in 
San Francisco where they can find this oppor¬ 
tunity. The hanging of their paintings in the 
Annuals is stimulating and beneficial to the 
public as well as to themselves. 

I'm sure you know that the Art Association 
is composed of lay members, associate artist 
members and artist members. An associate art¬ 
ist member cannot be an artist member until he 
has exhibited three times in an Annual, or has 
otherwise received equal recognition in similar 
museum shows or galleries in San Francisco or 
other parts of the country. Without this stimu¬ 
lus, how would the Association grow? And, 
moreover, what point in belonging to the Asso¬ 
ciation which is the largest artist organization 
in the Bay Area? 


You may criticize the Annuals because the 
same artists seem to conlinually contribute the 
same kind of painiings. This probably happens 
because few painters from other parts of the 
country take part in these shows (though they 
are all welcome to submit). No doubt this is 
caused by the fact that the prizes offered are 
not large enough, and also because established 
artists refuse to submit to juried shows. There¬ 
fore, mightn’t it be true that these Annuals (be¬ 
cause of their inclusion of new and unrecog¬ 
nized work) may be more exciting and fresh 
than those invited shows which only include 
the same established painters whose names and 
work we all know? It also seems important for 
an artist to see his work hanging with those of 
many other artists; it gives him an opportunity 
to evaluate and criticize. 

As far as the Annuals taking place too fre¬ 
quently—in order to give everyone a chance, it 
seems necessary to have three shows a year: a 
Painting and Sculpture, a Watercolor, and a 
Graphic. Possibly this could be made more in¬ 
teresting by alternating these exhibitions every 
year—one year, Painting and Sculpture, the 
next, Watercolor and Graphic. And yet, at this 
rate, an artist would grow old and gray wait¬ 
ing to qualify for artist membership (which, by 
the way, gives voting privileges not accorded 
associate artist members). 

I hope you can gather from the foregoing . . . 
that we think there are valid reasons for con¬ 
tinuing the SFAA Annuals. At the same time, 
differences of opinion are always healthy—and 
should be aired. What’s more, some of your 
criticisms were constructive. Perhaps we may 
be able to act on your suggestions about 
smaller group shows soon. -NELL SINTON 






CSFA OPENS 79TH YEAR 


With the opening of the Fall Term on Septem¬ 
ber 10, the California School of Fine Arts be¬ 
gins its 79th year of service to the community 
and the art world. This semester will also mark 
the second year of Director Ernest Mundt’s 
leadership of CSFA affairs. Mr. Mundt has 
maintained the School’s continuity of program, 
which offers a three-year course of study in one 
of three departments: Painting, Sculpture, 
Graphic Arts; Design for Commerce and Indus¬ 
try; Photography. Within these fairly broad 
categories, Director Mundt is endeavoring to 
offer specialization in fields such as ceramics, 
interior, design and industrial design. 

As evidence of the fact that the School’s period 
of experimentation has resulted in a stabilized 
philosophy of education, the curriculum again 
offers a thorough training in art fundamentals 
and at the same time, through the talents of its 
veteran instructors—Park, Smith, Bischoff, Gaw, 
Gross, Armato, Knowles, Cavagnaro, Berg- 
mann, Dixon, Forster, Mair, Landor, Howard, 
Sazevich, Wieland, Varda, White, Quandt — 
presents the challenge of new techniques and 
new visions. 

A new member of the staff is Jean Jockwig 
Pearson, who will take over the newly refur¬ 
bished Ceramics Department. Mrs. Pearson is a 
distinguished ceramics expert with wide train¬ 
ing and teaching experience at Syracuse Uni¬ 
versity and Alfred College, New York; she has 
participated in major ceramics exhibitions 
throughout the U. S., and a group of her works 
is now on view at CSFA (see cut). Martin Metal 
joins the CSFA faculty to teach Art in Society 
Today , Development of Western Culture , and 
Design for Use. Metal has an extensive expe¬ 
rience of study and teaching in the Middle 
West. San Franciscans will remember the de¬ 



lightful exhibit of children’s art work which 
was organized by him and shown at the de 
Young Museum last Spring. Kit Barker, an Eng¬ 
lish-born artist, is the third new member of the 
teaching staff; he will conduct a painting class 
for advanced commercial art students. An exhi¬ 
bition of his works is currently on view at the 
Legion of Honor. 

Robert Katz, whose successful Film Seminar 
will be continued this Fall, will also direct a 
Film Workshop which will combine the theory 
and practice of motion picture production and 
offer an opportunity for students to master 
through experience some of the more complex 
problems of this art. 

Despite the pressures and tensions of the times, 
the CSFA anticipates that a sustained interest 
in its program and objectives will be manifested 
both by continued high enrollment and the sup¬ 
port of the community which it serves. 



Artist on 
Periphery 
of Experience 
or 

With Brush 
and Flash Bulb 
through Darkest Life 
(doodle by member of 
Round Table audience) 


ROUND TABLE ON ART 

As a climax to the Summer Session, a round table on The Role of Art in 
Society Today took place August 10 in the School’s Social Hall. Spontane¬ 
ous and unrehearsed, the panel, made up of ethnologist Gregory Bateson, 
educator Ray Faulkner of Stanford’s Art Department, photographer Ansel 
Adams, painter David Park, critic R. H. Hagan of the Chronicle, and “lay¬ 
man” and moderator Ernest Mundt, recapitulated the poinls of view ex¬ 
pressed in their lectures during the Summer series on this topic 
Though the discussion defies brief summation, it must be recorded that the 
wit, wisdom and occasional forensic sparks delighted the audience. 






REPORTS FROM HOME AND ABROAD 


Dorr Bothwell writes from Paris: "Have been 
offered a job teaching at the Parsons School of 
Design in New York starting January 1952. Am 
sailing on the Ryndom for New York October 
13th. In the meaniime am staying in Paris and 
working on my screen prints. My best to all." 
Miss Bothwell’s drawings of medieval sculpture, 
which were exhibited at CSFA last spring, will 
be shown at U.C., Berkeley, from September 15. 

Artist members Antonio Sotomayor and Jose 
Moya del Pino are exhibiting caricatures and 
paintings respectively at the Rotunda Gallery. 

Alan Williams, artist member, has had two 
sculptural works accepted for purchase by the 
City of Richmond. The first, a large redwood 
piece, adorns the new Cily Hall; the second, an 
aluminum sculpture over six feet high, will be 
placed at the entrance of the newly opened 
Richmond Memorial Youih Center this Decem¬ 
ber. The model for this work was recently shown 
at the Crocker Art Gallery, Sacramento. 

Josephine Booih, associate artist member 
and Bender Grant-in-Aid winner for 1949-50, 
has recently returned from a three-months’ 
trip to Elko County, Nevada, and Salt Lake 
City where she produced four films, directing 
and shooting the pictures herself. The films will 
be premiered at the S. F. Museum of Art in 
February. 

Oils and temperas by artist member Victor 
Arnautoff will be shown at the Stanford Art 
Gallery from September 26 through Ociober 
14. Mr. Arnautoff is on the faculty of Stanford’s 
Art Department. 

Artist member Keith Monaghan has just been 
appointed Acting Chairman of the Fine Arts 
Department, Washington State College. He 
was awarded first prize at the Pacific North¬ 
west Watercolor Show held in Seattle in June. 
Mr. Monaghan spent the summer in San Fran¬ 
cisco, attending the special CSFA Art Educa¬ 
tion Workshop for teachers. 

The August issue of House & Garden features 
pictures, diagrams and descriptions of a 
uniquely compact house designed by Clifford- 
Lindstrom Associates of Pacific Palisades. 
Ralph Clifford is an associate artist member 
and alumnus of CSFA. 


Franz Wildenhain, artist member, writes 
from Rochester, New York: "I am an instructor 
for pottery at the School for American Crafts¬ 
men here, which I believe to be one of the finest 
craft schools in America. I try to find time too 
to work for myself in painting and sculpture and 
hope io be able to send to the 15th annual 
watercolor show again this year. Best regards 
to my friends in the Association." 

Raymond & Raymond is presenting a show of 
watercolors by associate artist member Louise 
Kellogg Hilbert through September 10. 

Art in Living was the tiile of an August exhi¬ 
bition featured by the Interior Design depart¬ 
ment of Gump’s. SFAA painters represented in 
the show were Harry Bowden, George Har¬ 
ris, Ward Lockwood, Ethel Pearce Nerger, 
Hamilton Wolf and Lee Mullican. 

Alumnus David Simpson, on a brief trip north, 
reports on an extremely novel business enter¬ 
prise in Ihe State of Michoacan, Mexico, having 
set up a shop for the cutting of gems. 

John J. Sackas, artist member and CSFA 
alumnus, on a quick vacation trip west, re¬ 
ported the success of the Art Center and School 
in Rutherford, New Jersey, which he estab¬ 
lished in 1948. Another Summer visitor to his 
former home town was Ben Cunningham, 
now residing and teaching in New York. 

Opening September 22 at the Legion of Honor 
is a one-man showing of drawings by artist 
member Franz Baum. 

Artist member Nancy Thompson Genn is 

holding her first eastern one-man show at the 
New York School for Social Re;earch; water- 
colors and drawing: are being exhibited. 

CSFA alumnus Jack McCurdy was cited for 
Honorable mention in this year’s fabric design 
competition sponsored by the Moss Rose Manu¬ 
facturing Company, New York. 

James McCray, artist member and former 
CSFA instructor, was on the summer school fac¬ 
ulty of the Santa Barbara campus of U. C. 

The exhibition of CSFA student photography, 
Focus Unlimited, recently shown at the Portland 
Art Museum, is now on view at the Richmond 
Art Center. 




FROM A PARIS CORRESPONDENT 


Sorry to have been silent so long, but have been 
doing a penetrating job on myself in relation 
to my work. Traveling in Spain took a month 
out of the Spring and since then I have been 
hard at work on a large wood sculpture. I’ve 
enclosed photos of it (see cut); it is now included 
in the Paris Salon Realites Nouvelles. As you 
see, it was a task of simultaneously carving 
‘two’ at one and the same time. By cutting in, 
through and underneath, the ‘Femme’ was sep¬ 
arated from the ‘Homme’ and then rotated and 
united again. It is done in mahogany and is 
8' x 2' x 1 1 / 2 / . I speak of the size to give you 
some indication of the difficulties encountered. 
Especially is it difficult when you realize that 
Paris is pack-jammed with artists — there is 
hardly breathing space in which to work. This 



21 Rue du Chateau , Neuilly sur Seine / France 

was done in a space not much larger than the 
sculpture, a part of a studio rented from an¬ 
other sculptor . . . who was working on some¬ 
thing of his own at the same time. 

Along with the wood piece, I’ve managed 
three multiple bronzes and some small single 
bronzes. The drawing and painting is going, 
though my emphasis is now on sculpture. And 
Gallerie Mai, Left Bank gallery, has offered me 
a show in the winter. Also, the International 
Congress of Art Critics, held in Amsterdam the 
first part of July, showed my film, Touching the 
Quick ... . I have been meeting artists and 
sculptors here, not only with the view toward 
personal fulfillment, but to try to engage them 
in a program of interchange with America. 
Their attitudes and work touch us deeply. 

Two weeks ago I visited Giacometti, a month 
ago, Brancusi. Because of my participation in 
the Salon Realites Nouvelles, I was able to meet 
and exchange ideas with Pevsner. Today, I 
shall go to his atelier and see more of his work. 
And, those many good artists, though as yet 
unknown, are swarming. The very atmosphere 
of Paris is charged with creativity. Because of 
this, being such a center, it also contains the 
‘banal,’ the cheap, the fake in great quantities. 
So, as in any other place, one must exercise 
strict selectivity. 

In general, I am optimistic about the work 
going on here. The fact that Paris is a com¬ 
pressed world in relation to art makes for 
complexity, density in output. In time, clarifica¬ 
tion comes to indicate trends of expression. It 
is clear to me now that an international surge 
toward apprehending the human sensibilities is 
bringing about a revolt against Cubism. A ten¬ 
dency toward freedom and away from formula 
is evident here, there, everywhere: the west 
and east of America and France too. 

-CLAIRE FALKENSTEIN 


THE PROBLEM OF SFAA EXPANSION—A POSTSCRIPT 

Apropos the Art Association’s constitution and by-laws: 

If an artist does something very nice on canvas or paper he will become an artist member of the 
Association. If the same artist does something much, much nicer on tile or metal he will not be 
acceptable as artist member . . 

Those who design the buildings which house the sculpture and the paintings on canvas and paper 
will not be acceptable as artist members. 


-FRANZ BERGMANN 











SAN FRANCISCO ART ASSOCIATION NOTES 



LUClEN LABAUDT: Vision in India (1944), currently on 
view in the Memorial Exhibition, Labaudt Gallery, La- 
baudt was an artist-correspondent for Life during World 
War II. This is the only work painted during the late 
artist’s assignment in the Orient. 


We welcome Helen Dunham to artist and Marvin G. 
Williams to lay membership in the Association. 

SFAA 15th Watercolor Annual entry blanks must be re¬ 
ceived by the Registrar, S. F. Museum, by October 12. 
Work must be delivered October 15 (1-5 p.m.) and Octo¬ 
ber 16 (1-5, 6-8 p.m.). The exhibition opens with a 
reception and preview November 14 at 8:00 p.m. at the 
Museum. 

Oakland’s 19th Annual of Watercolors, Pastels and 
Prints will be held from October 7 to November 4. All 
work must be received not later than September 23 at 
the Oakland Art Gallery. 

The H. S. Crocker Company has announced that, be¬ 
ginning with the 71st Annual Exhibition of Painting and 
Sculpture, it will offer three cash awards: one $300 prize 
and two of $100 each. From these prize-winning paint¬ 
ings, to be chosen by the Annual's Jury of Awards, the 
company will select one for reproduction on its annual 
calendar. In the event that one of the $100 award paint¬ 
ings is chosen, Crocker will pay an additional $200 to 
the artist. 


We record with regret the resignation of Henry F. 
Swift from the Board of Directors of the SFAA. Elected 
to membership on the Board in 1943, he served with dis¬ 
tinction as chairman of the Finance Committee and as 
President of the Association for 1948, 1949 and 1950. His 
many valued and practical contributions to the successful 
operation of the Association will be long appreciated. 

The Arts and Crafts Show of the California State Fair 

(Sacramento, August 30-September 9) is displaying prize¬ 
winning works of the following SFAA members: Ynez 
Johnston (watercolor, $500); Leonard Edmondson (print, 
$300); Elah Hale Hays (sculpture, $700 and gold medal); 
John Haley (oil, $250); Jean Varda (ceramics, $100); 
Henry Leinau (ceramics, $20); Madeline Cortese (stone¬ 
ware, $100); Dick Sears (drawing, $100). Honorable Men¬ 
tions went to Franz Bergmann (jewelry), Raymond Tom 
(oil), Felix Ruvolo (oil), Fredrick Reichman (watercolor), 
John Gill (watercolor), Warrington Colescott (print), and 
Robert W. Brown (print). Beth Van Hoesen, CSFA student, 
received first prize ($125) in the drawing and print divi¬ 
sion of the college art contest sponsored by the Fair. 

1951 ART FESTIVAL 

Despite the rather limited support officially given by the 
City Fathers, San Francisco's artist groups are going 
ahead full steam to present an Art Festival that will outdo 
last year’s smash hit. Director Martin Snipper has an¬ 
nounced that the Palace of Fine Arts will again house the 
Festival and that the time has been definitely set for 
October 16-21. Headquarters for the Festival have been 
established at 2753 Lombard Street, telephone: JOrdan 
7-2223. Entry blanks are being sent to all who participated 
in last year’s Festival; others who wish to submit should 
write for entry forms to the above address. Works will 
probably be installed October 11 and 12. 

In an effort to improve the physical aspects of the Festival, 
architect Frank Merwin is redesigning the entire installa¬ 
tion. It is planned to issue a catalogue and to work out an 
improved promotional organization. Present plans call for 
some out-of-town experts to jury prize awards (to be 
privately donated); any artist will be permitted to exhibit 
a maximum of three works jury-free, without limitation as 
to size. 

In addition to all aspects of visual art, the following art 
forms will be represented: dance, music, theatre, poetry 
and experimental film. That this effort to present an 
integrated dynamic picture of all of the arts in action 
constitutes a challenge to the artist community is recog¬ 
nized by all participants. Its success will depend upon the 
degree of enthusiastic cooperation elicited from the artists 
themselves. The Director has requested that all who wish 
to volunteer their assistance contact the Festival Head¬ 
quarters as soon as possible. 


We note with deep regret the passing of 
Alice Arnstein, associate artist member 
Louis Block, lay member 
John O. Gantner, Sr., life member 

Laura Griffiths Barton, alumna, CSFA Librarian, and Secretary of the School until 1942. 
It is particularly hard to say a few words of farewell to Laura Barton. Her years of selfless 
devotion to the School and to its students left an indelible impression upon all who knew her, 
worked with her and benefited from her thoughtful and kindly assistance. 


The Bulletin is published by the San Francisco Art Association. 


Editor, DOROTHY N. COLODNY 
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